BACK COVER

INEBIEIFKEBRREREADADOTY,

SMALL FLOWERS ARE AN OPPORTUNITY FOR

BIG DISCOVERY.
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ERI IWASE IS TALL, CONFIDENT AND CHARISMATIC.

TO MEET HER, YOU WOULDN'T BE SURPRISED TO

LEARN THAT SHE WAS A FASHION DESIGNER WITH

THE LEGENDARY ISSEY MIYAKE. NOR THAT SHE LIVED

FOR YEARS IN PARIS. OR THAT SHE TAKES BALLET

CLASSES FOUR DAYS A WEEK, AND RIDES HORSES

THREE DAYS A WEEK.

IWASE BROUGHT HER JOIE DE VIVRE— AS WELL AS

HER THREE DECADES OF EXPERIENCE IN THE

SOGETSU SCHOOL OF IKEBANA— TO SPACEHOUSE

HIMALAYAS IN MARCH 2025.
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THERE IS A PERCEPTION THAT IKEBANA IS A

FLOWER ARRANGEMENT. IT IS NOT A FLOWER

ARRANGEMENT. IKEBANA IS A PROCESS FOR MAKING

WORK. IT IS A PRACTICE OF SEEING, TOUCHING, AND

REDISCOVERING NATURE.

IN SOGETSU PHILOSOPHY, IKEBANA CAN BE CREATED

ANYTIME, ANYWHERE, BY ANYONE IN THE WORLD,

WITH ANY KIND OF MATERIAL.
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IN TOKYO WE OPERATE IN TINY SPACES WITHOUT

ACCESS TO WILD TREES AND FLOWERS. THERE WE

BUY CULTIVATED FLOWERS IN A SHOP AND CREATE

SMALL ARRANGEMENTS TO FIT THE SCALE OF OUR

LIVING SPACES.

SPACEHOUSE HIMALAYAS IS A  CREATIVE

SANCTUARY —WITH BEAUTIFUL VIEWS, A CERULEAN

BLUE SKY, PERPETUAL BIRDSONG, A FLOWER

GARDEN, AND A FOREST FULL OF FLORA. THE HOUSE

IS A GORGEOUS GALLERY WITH BEAUTIFUL LIME

WALLS AND LOTS OF OPEN SPACE AND WARM LIGHT.

IT WAS AN OPPORTUNITY TO WORK ON AN ENTIRELY

DIFFERENT SCALE.
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WORKING WITH LEAFLESS BRANCHES, IWASE

DISCOVERED THAT WHEN THE BARK WAS PEELED

OFF, THE RESULTING MATERIAL RESEMBLED BONE.

SHE THEN CREATED A CONTRASTING SHADOW BY

PAINTING THORNY ORANGE TREE BRANCHES BLACK.

THE BEAUTIFUL LIME WALLS OF SPACEHOUSE

REMINDED HER OF GEORGIA O'KEEFE'S SANTA FE

HOME, MAKING A PERFECT BACKDROP FOR THIS

STARK ARRANGEMENT.
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IKEBANA TECHNIQUE IS NOT SO DIFFICULT. EVEN IF YOU

MAKE A PRACTICE OF JUST PUTTING ONE STEM OF

FLOWER IN ONE VASE, YOU CAN ACCESS SOME OF THE

BENEFITS OF DOING IKEBANA.

IF YOU DO IT ONCE A MONTH, YOUR RELATIONSHIP TO

NATURE WILL BE DIFFERENT; YOUR STRESS LEVEL WILL

GO DOWN; YOUR LIFE WILL BE CHANGED!







